THE COMPLETED WORK OF ART 


Many of the members of three easily identifiable sub- 
species of that species of the genus animal bipes im- 
plume that is interested in works of art (those three 
subspecies are: 1. those who are primarily interested 

in bringing into existence works of art 2. those who 
are primarily interested in regarding works of art as 
works of art 3. those who are primarily interested in 
collecting works of art) frequently identify as works 

of art phenomena that are not at the same time autono- 
mous and aesthetic. They do so for various reasons. 

Many of those mortals who are members of the first of 
those subspecies do so because they erroneously believe 
that interest in bringing into existence phenomena that 
are at the same time autonomous and aesthetic is all 
that is required on the part of those who are interest- 
ed in bringing into existence works of art in order to 
create works of art. That being the case, they refuse 
to acknowledge the possibility that many of their sub- 
species might not be capable of bringing into existence 
works of art (which is the case). And so many of those 
phenomena that are created [sic] by members of this sub- 
species are not autonomous-aesthetic phenomena (even 
though they are identified by their creators as being 
such) for the simple reason that their creators although 
interested in bringing into existence works of art are 
incapable of doing so. Rather the phenomena that they 
bring into existence are subjective communicating struc- 
tures that are meaningful only for a finite group of 
spectators (in most instances only the creators them- 
selves) who are situated at particular spatial and tem- 
poral coordinates. Many of those mortals who are mem- 
bers of the other two of those subspecies erroneously 
identify as works of art phenomena that are not works 

of art because they erroneously believe among other 
things (a) that anything that is old is by definition a 
work of art--if the random scribblings of a playwright 
who worked in the fifth-century B.C. were to be discovered 
today many of the members of subspecies two would hail 
those scribblings as a work of art, at the same time 
many of those mortals who are members of subspecies three 
would enthusiastically vie with each other for the privi- 
lege of owning those scribblings (b) that any phenomenon 
whatsoever that is associated with a well-known creator of 
works of art is by definition autonomous and aesthetic-- 
every time that Picasso for example took up his instru- 
ments of form-ation he did not bring into existence a 
work of art yet there are many members of subspecies two 
and three who are quite prepared to believe otherwise. 





